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Introduction 

 
About the Market Hall Performing Arts Centre 

 
The Market Hall is a provincially designated historic building in 
the centre of downtown Peterborough. It has been operated as a 
performing arts centre since 1998 by Market Hall Performing Arts 
Centre Inc. (MHPAC), a not-for-profit corporation, whose 
mandate is to provide for the holding of theatre productions, 
music concerts, dance productions, art exhibitions, community fund raising events and educational 
and information programmes related to the arts for the general benefit of the public. Our mission is to 
develop, nurture and sustain the performing arts in Peterborough's historic Market Hall.  The ongoing 
and primary challenge, and indeed our goal, is to maintain The Market Hall as a versatile, well-
equipped performance space, capable of meeting the needs of world-class performers while 
remaining affordable for local and community performing groups. 
 
 
About Mysterious Entity theatre 

Mysterious Entity is a professional, non-profit company of 
theatre-based artists.  We are committed to developing new, 
high-quality theatre works that forge meaningful links with 
diverse community constituencies, and to staging thoughtful 
interpretations of classic and contemporary texts.   

 
Process and product reflect the company’s priorities: to stage high-quality artistic work, and to deliver 
work with an inherent social conscience.  Founded in 2000, the company’s productions and audiences 
have steadily expanded.  This year marks the launch of ME’s first full annual season.  Mysterious 
Entity is committed to the presentation of socially and culturally significant work exploring relevant 
issues in our community.  In doing so, we have successfully forged meaningful and lasting 
relationships with many new and established social/cultural sectors.  Productions to date are as 
follows.  Unless otherwise stated, productions took place at the Market Hall Performing Arts Centre. 
 

 True West by Sam Shepherd, February 2000 

 Macbeth for Six, with Seven at Eight, adaptation by Christopher Wilton, January 2001 

 The Vagina Monologues by Eve Ensler, February 2002 at Showplace Peterborough 

 Rosencrantz and Guildenstern are Dead by Tom Stoppard, March 2003 

 Threadbare (staged reading) written by Christopher Wilton, June 2004 at the Gordon Best Theatre 

 Skirting the Edge, written by: Martha Cockshutt, Esther Vincent, Kate Story, Sue Newman, Em 
Glasspool and Nauni Parkinson, March 2006 – ongoing 

 The Black Diamond, written & directed by Em Glasspool, May 2008 

 My Gender Assignment, currently in development 
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Our reputation for presenting Shakespeare… press coverage 
 

Reviews of “Macbeth for Six: with Seven at Eight” 

 
“This association of Peterborough theatre artists put together a strong cast and crew that has just 
raised the bar of what can be expected in live theatre…..It not only surpassed my expectations of 
what could be achieved with this time-honored piece, it beacons an audience that wants to be 
intellectually challenged. I have never sat in an audience that was so mesmerized and captivated by 
such an extraordinarily well-executed show.” 

 
Mary Helen Moes, The Peterborough Examiner, January 17, 2001 

 
In response: “When I read the review of the play by Mary Helen Moes (Examiner, Jan. 17) my first 
reaction was to think her report was exaggerated and overly generous.  After attending, I knew how 
wrong I was!  The production was everything she acknowledged and more.  As a teacher of English 
for many years, I have read and watched the play “a hundred times” – with no presentation, Stratford 
included, bettering this one.”  

 
Diane Creeden of Peterborough 

 
 

Director’s Introduction 
 
The Taming of the Shrew is one of Shakespeare’s most sparkling comedies.  It portrays a battle 
between the sexes centered around the question: what is appropriate behaviour for a woman?  It also 
shows the relationship between classes (master and servant) and portrays the centrality of wealth and 
the drive to acquire it. 
 
When I first thought about directing this play, one of the first questions I had to contend with was 
period.  One can (and people do) set Shakespeare in any period, including a fantastical past or 
apocalyptic future.  We decided to approach the play as a product of its time (it was written in 1593), 
but also to hold a truth we hold to be self-evident: Shakespeare was a consummate theatre artist, 
practical and poetical.  We believe he would recognize and enjoy the theatre of today as put on by 
companies such as our own: the energy, enthusiasm, and magic (as a character in the film 
Shakespeare In Love says of the ability of theatre artists to pull a production practically out of thin air, 
“It’s a mystery!”).   
 
As an artist in the 21st century, I approach Shakespeare aware of history but also with contemporary 
consciousness and my own particular values.  In the time of Shakespeare, a married woman’s 
property belonged not to her but to her husband.  It is also interesting to note that it was illegal for 
women to act upon the stage (women’s roles were all played by men).  This didn’t stop Shakespeare 
from writing roles for women; indeed, some of his most memorable characters are female.  The 
audiences at the time simply accepted the artistic convention.  We can imagine that they also 
enjoyed, at times, the comedy of cross-dressing men. 
 
Katharina – the Shrew of the title – is wooed and wedded by Petruchio.  He states at the outset that 
he needs wealth, and Katharina’s father has that; he will pass property on to her new husband as a 
dowry.  As a director I am interested in the way that this inauspicious beginning for romance still 
seduces the audience.  Petruchio comes late to the wedding, publicly humiliates Katharina, and then 
takes her to his home where he proceeds to starve her, deprive her of sleep, and humiliate her 
further.  He will not give up until she submits to and agrees with everything he says.  This kind of 
behaviour falls under generally-accepted definitions of torture, and today would certainly land 
Petruchio in jail for spousal abuse. 
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And yet we want them to love each other. 
 
In this adaptation we have started with something of an historical fantasy: that the traveling players 
include both men and women.  We then expand the predilection of a Lord for forcing those in his pay 
to cross-dress, and there you have it: the Mysterious Entity production of The Taming of the Shrew.  
Despite all the problems and reservations about this Shakespeare play, I still love it.  By switching the 
sex of the players, I hope to keep the question of justice and power relationships in the audience’s 
mind, without compromising the wonderful dialogue and compelling relationships in this play. 
 

Kate Story 
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About William Shakespeare: 1564 to 1616 

 

     
William Shakespeare 

1564-1616 
Shakespeare…intelligent,  
witty & still popular today 

Taming of the Shrew… 
A modern-day version 

 
Shakespeare has thirty-seven plays and 154 sonnets to his credit. The first folio of his work was 
published in 1623; 250 copies were made, and sold for one English pound each.  Today these original 
folios sell for three million (US) dollars each.  Approximately 250-400 pure or hybrid versions of his 
plays have been made into movies since 1907.  A film that offers audiences a glimpse of what his life 
might have been like is Shakespeare in Love, produced in 1998, starring Gwyneth Paltrow.  In 1999 
The Taming of the Shrew was adapted and made into a movie called 10 Things I Hate About You 
directed by Gil Junger, starring Julia Stiles and Heath Ledger.  If Shakespeare were around today he 
would be given “star” status.  He would be viewed as a contemporary, dynamic, ground-breaking, 
original artist, witty, intelligent, and charismatic.   Shakespeare’s work remains highly popular; his 
plays continue to be presented more than any other playwright’s.  His use of wit and words are quite 
literally woven throughout North American language and culture.  
 
Are You Quoting Shakespeare? 
 

“If you cannot understand my argument, and declare "It's Greek to me", you are quoting Shakespeare; 
if you claim to be more sinned against than sinning, you are quoting Shakespeare; if you recall your 
salad days, you are quoting Shakespeare; if you act more in sorrow than in anger, if your wish is 
father to the thought, if your lost property has vanished into thin air, you are quoting Shakespeare; if 
you have ever refused to budge an inch or suffered from green-eyed jealousy, if you have played fast 
and loose, if you have been tongue-tied, a tower of strength, hoodwinked or in a pickle, if you have 
knitted your brows, made a virtue of necessity, insisted on fair play, slept not one wink, stood on 
ceremony, danced attendance (on your lord and master), laughed yourself into stitches, had short 
shrift, cold comfort or too much of a good thing, if you have seen better days or lived in a fool's 
paradise - why, be that as it may, the more fool you, for it is a foregone conclusion that you are (as 
good luck would have it) quoting Shakespeare; if you think it is early days and clear out bag and 
baggage, if you think it is high time and that that is the long and short of it, if you believe that the game 
is up and that truth will out even if it involves your own flesh and blood, if you lie low till the crack of 
doom because you suspect foul play, if you have your teeth set on edge (at one fell swoop) without 
rhyme or reason, then - to give the devil his due - if the truth were known (for surely you have a 
tongue in your head) you are quoting Shakespeare; even if you bid me good riddance and send me 
packing, if you wish I were dead as a door-nail, if you think I am an eyesore, a laughing stock, the 
devil incarnate, a stony-hearted villain, bloody-minded or a blinking idiot, then - by Jove! O Lord! Tut, 
tut! for goodness' sake! What the dickens! But me no buts - it is all one to me, for you are quoting 
Shakespeare.” 
 
(Bernard Levin. From The Story of English. Robert McCrum, William Cran and Robert MacNeil. Viking: 1986).  
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William Shakespeare: key dates & events in his life 

 

1564 William Shakespeare, son of John and Mary Shakespeare is born, their third child.  He is 
one of seven children, four of whom died young, one at birth, one within the 1st year, one 
at age eight, one at age 27.  Shakespeare’s father was a leather artisan & sold agricultural 
commodities. 

1582 He marries Ann Hathaway (Whateley) of Stratford, his senior by eight years. 

1583-85 He has three children, Susanna, and twins Hamnet and Judith. 

1592 He becomes prominent on the London theatre scene. 

1593 Shakespeare’s rival playwright, Christopher Marlowe (writer of Dr. Faustus and The Jew 
of Malta) is murdered.  Theatres in London close due to the Black Plague. 

“The Elizabethan Archivist” reports 10,675 deaths due to the plague. 

Shakespeare, unable to act due to the temporary closure of theatres, survives financially 
by writing a narrative poem for a wealthy patron. 

1594 The theatres are re-opened in the spring. Shakespeare is associated with several theatre 
companies including The Queen's Men, Pembroke's Men, and Lord Strange's Men. 

In December, he is listed by the Treasurer of the Queen's Chamber as being paid for two 
performances at Greenwich. 

He forms the theatre company Lord Chamberlain’s Men which are supported by the 
patron Henry Carey, Lord Hunsdon, Chamberlain to Queen Elizabeth. Shakespeare was a 
share-holder in this company and therefore received profits.  He was also the company’s 
principal playwright, producing an average of two plays per year until approximately 1611 
or 1612. 

1594-99 He is the writer and principal actor with Lord Chamberlain’s Men. He makes financial 
investments in Stratford Upon Avon. 

Lord Chamberlain’s Men are asked to and perform at court more than any other theatre 
group. 

1596 Shakespeare’s son Hamnet dies at age 11. 

 In May Shakespeare purchases “New Place”. This was the 2nd largest house in Stratford 
and included orchards, barns, and gardens.   Over the next few years the playwright 
produced many new works. 

1599 Shakespeare becomes one of the owners of one of the most popular and highly regarded 
new theatres in London, The Globe Theatre. 

1601 Shakespeare’s father dies. 

1602-05 Due to being an intelligent investor Shakespeare purchases an additional 127 acres of 
land in Old Stratford and invests in agricultural commodities. He applies his abilities to 
business as well as creative endeavors which affords him freedom later in life. 

1603 Queen Elizabeth I dies and James VI of Scotland becomes James I of England.  Lord 
Chamberlain’s Men change their name to The King’s Men in order to continue receiving 
royal patronage. 

1604-05 November 1604 to October 1605: Over this 12-month period The King’s Men perform 
eleven times for the King.  Seven of these plays were written by Shakespeare. 

1607 His daughter marries John Hall a physician 

1608 The King’s Men own and perform at the Blackfriars indoor theatre, allowing them to apply 
lighting, music and stage effects to their work. 

 His mother, Mary Shakespeare dies at age sixty-eight 

1609 Shakespeare’s sonnets are published.  He switches from writing tragedies to plays with a 
romantic theme. 

1611-12 Shakespeare retires from theatre, settles in Southampton and continues to write and 
socialize with local friends and neighbors. 

1616 His daughter Judith marries Thomas Quiney who causes a family scandal 

April 23: Shakespeare dies of an unknown cause at age 52 (the average lifespan was 40). 
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The Black Death (Plague) 

Detail from the Dance of Death by 
Michael Wolgemut (1493) 

Queen Elizabeth I, 1533- 1603 

Crowned in 1588 at age 25, 
died at age 70 

The Globe Theatre 
Built in 1598-  

Burnt down in 1613 

 

The Times… 

 

 1558, Queen Elizabeth I becomes the Queen of England.  She is named the “Virgin Queen” due 
to never being wed.  In her first year of reign she officially secured Protestantism in the Church of 
England.  The Queen also defeated the Spanish Armada, 130 ships ordered by Philip II to invade 
England.  A lover of the arts, Elizabeth supported the development of visual, decorative and performing 
arts and also managed to create a harmonious environment in a country which had historically been 
greatly divided. 

 Average life expectancy was 40 years old. 

 Shakespeare died at 52, his mother at the age of 60 and Queen Elizabeth at age 70. 

 The life of a peasant was grim.  Villages supported about 10 to 60 families; homes were huts with 
dirt floors and there were no chimneys or windows.  Furniture consisted of three-legged stools, 
small tables, and beds made with straw and/or leaves.  Meals consisted of porridge, black bread, 
cheese and a few meager vegetables from the home garden. Days off were Sundays or a holiday 
in honor of a saint. 

 A “serf”, a servant or slave, could not own property; they were a part and parcel of their lord’s land 
and as such were transferred with the land under change of ownership.  Not only were serfs not 
permitted to leave their lord’s land without permission, they had to gain their lord’s permission to 
marry.  It seems the only plus side for serfs was that lords were not allowed to order them to take 
up arms; lords were in fact obliged to protect serfs from harm. 

 The Black Death or plague began in 1348 and continued until the mid 1600’s moving across 
Europe and returning in waves to towns and cities.  In London approximately 16 outbreaks 
occurred and in 1655 the “great plague” hit.  People did not understand the plague’s origins; a 
variety of very unpleasant and painful methods of healing were pursued. 

 Between 1562 and 1598 eight wars between the Catholics and Protestants (Huguenots or French 
Calvinists) took place in Paris, France. 

 The world was being explored and mapped out and the first (inaccurate) globe was created.  North 
America had been colonized since Columbus landed in 1492; between1531-1533, the Spanish 
colonized Mexico. 

 Crime and punishment were horrific.  It was rare for people to be placed in prison cells or the 
Tower of London for crimes.  Various buildings served as holding pens where people were 
imprisoned briefly, quickly and gruesomely punished, and/or hanged. 

 Between1589-1593 industrial improvements were being made: the process for creating sheet 
glass was established, the first knitting machine was invented, and processes for gathering coal 
were improved. 

 Queen Elizabeth I died in 1603.   To give a context of medical knowledge of the time, it was 
another 25 years before the circulation of blood was discovered by William Harvey (1578-1657). 
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About the Play: Taming of the Shrew 

 
Synopsis of the Play 

 

The Taming of the Shrew is one of Shakespeare’s earlier plays.  It was first printed in 1623 as part of 
his folio – over 385 years ago.  It opens with the eviction of Sly, a drunken tinker, from an alehouse.  
He passes out by the road, and a Lord comes upon him; he decides to play a trick on Sly.  He orders 
his servants to take him to the Lord’s house and dress him in fine clothes; when he awakens they 
pretend that Sly is a Lord.  A band of traveling players enacts before him The Taming of the Shrew 
(thus making the play an example of the dramatic device “a play within a play”).   
  
Katharina and Bianca, wealthy sisters, are unmarried.  The pretty and popular Bianca has many 
suitors, but Katharina is so bad tempered that no-one will marry her.  Unfortunately for Bianca, 
Katharina is the eldest, and her father refuses to let Bianca marry until Katharina is wed.  Bianca’s 
lovesick suitors convince Petruchio to make a bid for Katharina; he woos her roughly, weds her, and 
proceeds to “tame” her by thwarting her every wish.  Meanwhile, Bianca secretly weds her favorite 
suitor.  When Katharina returns with Petruchio to her father’s house, she gives a lesson in proper 
wifely conduct, proving that she is indeed “tamed.” 
  
Meanwhile Sly has become convinced that the Lord’s page (a young man dressed as a woman to 
futher the Lord’s deception) is his wife.  All ends happily.  Or does it? 
 

 

Cast of Characters in Mysterious Entity’s production 

 
During the Induction or Introduction 

 

 The Tinker, Christopher Sly 

 Hostess 

 Lord 

 Page & Servant 

 The Players (actors) 

 
In The Taming of the Shrew 

 

 Baptista Minola, a rich citizen of Padua 

 Katharina, the Shrew, elder daughter of 
Baptista 

 Petruchio, a gentleman of Verona, suitor to 
Katherina 

 Grumio, Petruchio’s personal servant 

 Curtis, Petruchio’s chief servant at his country 
home 

 Tailor 

 Other servants of Petruchio’s 

 Bianca, youngest daughter of Baptista 
 

 Hortensio, suitor to Bianca who disguises 
himself as the teacher Licio 

 Lucentio, suitor to Bianca who disguises 
himself as the teacher Cambio 

 Tranio, personal servant to Lucentio 

 Vincentio, a rich man of Pisa and father of 
Lucentio 

 The Widow 

 Various servants 
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About Mysterious Entity’s Production of the Play 

 

 
 

The Artistic/Creative Team 

Kate Story Director 
Martha Cockshutt Set & Costume Designer 

Derek Bell Composer 
 
 

The Cast  

The Actors   The Main Roles 

Em Glasspool Confirmed  Petruchio 

Ryan Kerr TBC  Katharina 
anya gwynne TBC   Lucentio 

Meag Culkeen TBC  Tranio 
Dan Smith TBC  Sly, Grumio 

Elliot Burton TBC  Bianca 
Sue Newman TBC  Hortensio 

Dianne Latchford TBC  Baptista 
Derek Bell TBC  Page 
Matt Gilbert TBC  Lord, Vincentio 

Jordan Mack TBC  Servants 
    
 
Kate Story: Brief Biography 

 
Kate Story is a writer, performer, and choreographer originally from Newfoundland who creates 
performance works characterized by elements of dance, theatre and performance art, often in 
collaboration with artists from other disciplines - musicians, choreographers, designers.  She has 
been twice nominated (2004 and 2006) for the Ontario Arts Council’s K.M. Hunter Artists Award, and 
in 2005 (as part of Peterborough’s centennial celebrations) she was named one of the region’s 100 
most important performing artists.  Her first novel Blasted comes out with Killick Press in the fall of 
2008.  Kate has created and collaborated on seventeen original performance works which have been 
presented at various festivals including: The Festival of Art and Science, Toronto: Peterborough New 
Dance/Public Energy, Emergency Series: The Fringe Festival of Independent Dance Artists, Toronto: 
the Annual Rhubarb Festival, Toronto, The Peterborough Fringe Festival and the St. John’s Fringe 
Festival.  As a performer Kate has been in over 70 productions and has worked with the following 
companies: Mysterious Entity theatre, 4th Line Theatre, Nightwood Theatre, Peterborough New 
Dance/Public Energy and highly regarded artistic directors such as Murray Schafer and Bill James.
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Information & Activities for Students 

 
Topics for Class Discussions 

 
How is a live performance different from watching a movie? 
 
Before the show, discuss with your students what they expect to see on stage when they attend a 
production of Shakespeare.  Discuss what they expect from a Peterborough-based theatre company’s 
production.  Have each student make a list of predictions about what they expect.  Save these 
predictions.  After seeing the show, revisit them to see how they compared to the actual production. 
 
What is a “play within a play”?  Why would a playwright use such a device?  How could this device 
affect the audience’s experience of the performance? 
 
Men played women’s theatre roles in Shakespeare’s time.  Do you think it’s possible for a male actor 
to play a convincing woman?  A woman to play a convincing man?  Can you think of any examples?  
Would playing the opposite sex be more difficult than a 21st century actor playing a person from the 
16th century, or playing someone from a different culture? 
 
Often in Shakespeare’s plays we find the theme of hidden identities and disguises.  Why would a 
playwright use this device?  Does it add interest and wit to the production? 
 
Shakespeare’s language is different from the English we use today.  He also uses poetical language 
and “blank verse” in his plays.  Is reading Shakespeare too difficult to be worth the bother?  Do his 
plays explore relevant themes?  Do his plays feature characters we empathize with? 
 
What is a crush? dating? romance?  Is the line between hate and love sometimes confusing? 
 
 
Link to the movie 10 Things I Hate About You  
 
Show the movie 10 Things I Hate About You and make comparisons between Mysterious Entity’s live, 
historically-based setting and the movie’s recorded, contemporary setting. 
 
Identify what makes the work appealing to the youth of today. 
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Class Activities: Drama 

 
Reading a play vs. performing a work 

 
a) Using the scene provided from The Taming of the Shrew (or a scene selected from another 

Shakespeare play), have the students sit and read the scene alone, silently. 
b) Have the students act the scene out. 
c) Have the students discuss what happens in the scene, then translate the scene into contemporary 

English (and/or use the “translation” provided, with notes included), and act out again in 
contemporary English. 

d) Have the students return to acting the scene in Shakespeare’s language. 
 

Discuss with the students these different experiences of the Shakespeare scene. 
 
Please download the appendix for the exercise 
 
Act II, scene I from Taming of the Shrew and the translation from No Fear Shakespeare is an 
appendix to this study guide and can be downloaded off our website.   
 
 
 

Live performance vs. television & movie productions 

 
In her book “Unmarked: The Politics of Performance” published by Routledge in 1993 Peggy Phelan 
makes the following two statements, select one to review with students.   
 
“Performance’s only life is in the present.  Performance cannot be saved, recorded, documented, or 
otherwise participate in the circulation of representations of representations: once it does so, it 
becomes something other than performance. To the degree that performance attempts to enter the 
economy of reproduction it betrays and lessens the promise of its own ontology.  Performance’s 
being, like the ontology of subjectivity proposed here, becomes itself through disappearance.” 
 
Peggy Phelan states “Performance refuses this system of exchange and resists the circulatory 
economy fundamental to it.  Performance honors the idea that a limited number of people in a specific 
time/space frame can have an experience of value which leaves no visible trace afterward.  Writing 
about it necessarily cancels the “tracelessness” inaugurated within this performative promise.  
Performance’s independence from mass reproduction, technologically, economically, and 
linguistically, is its greatest strength.” 
 
Circulate one of these statements and initiate class discussions based on the questions below.   
 

 When a live performance is recorded (video-taped and/or filmed) how is the audience affected? 

 Are “live” theatre productions and music concerts better than recorded performances, if so why? 

 What are some of the pros and cons of working in a live vs. a recorded format? 
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Class Activities: English/Language Arts 

 
Linguistic Exercise: Language & Word Play 

 
Each student will incorporate a minimum of eight of Shakespeare’s quotes below and write a one-
page short story, 350 to 400 words. 
 

The Taming of the Shrew 
I’ll not budge an inch.  
(Induction, 9) 
 
And thereby hangs a tale. 
(4.1.51), Grumio 
 
And do as adversaries do in law, 
Strive mightily, but eat and drink as friends. 
(1.2.280-1), Tranio 
 
A woman moved is like a fountain troubled, 
Muddy, ill-seeming, thick, bereft of beauty. 
(5.2.155-6), Katharina 
 
Othello 
I will wear my heart upon my sleeve. 
(1.1.66), Iago 
 
'Tis neither here nor there. 
(4.3.62), Emilia 
 
A foregone conclusion.  
(3.3.474), Othello 
 
Pomp and circumstance. 
 
The Merry Wives of Windsor 
This is the short and the long of it. 
(2.2.57), Mistress Quickly 
 
As good luck would have it.  
(3.5.72), Falstaff 
 
Why, then the world's mine oyster. 
Which I with sword will open. 
(2.2.3-4), Pistol 

Hamlet 
To be, or not to be: that is the question. 
(3.1.64), Hamlet 
 
Good night, sweet prince, 
And flights of angels sing thee to thy rest! 
(5.2.350-1), Horatio 
 
I must be cruel, only to be kind.  
(3.4.191), Hamlet 
 
In a nutshell. 
(2.2.255), Hamlet 
 
In my mind's eye. 
(1.2.188), Hamlet 
 
The Merchant of Venice 
All that glisters is not gold. 
(2.7.67), Morocco 
 
King Richard III 
A horse! a horse! my kingdom for a horse! 
(5.4.8), Richard 
 
Now is the winter of our discontent 
Made glorious summer by this sun of York. 
(1.1.1-2), Richard 
 
Bloody thou art, bloody will be thy end. 
(4.4.200), Duchess of York 
 
Romeo and Juliet 
O Romeo, Romeo, wherefore art thou Romeo? 
(2.2.35), Juliet 
 

 
 
Rap vs. Blank Verse 

 
Blank verse is not so different from today’s rap or spoken word poetry and performance.  Introduced 
to the concept of blank verse (structure, rhyme scheme, and scansion) students select a character 
from The Taming of the Shrew or the current Shakespearean play they are studying.  Students create 
a “rap” version of a speech in the play and are given the option of performing the work or creating a 
video.  The essential part of this project is identifying blank verse, the presentation is secondary.  
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Preparing a Theatre or Film Review 

 
Offer students samples of theatre reviews and/or have them research reviews online.  Discuss with 
the class the critic’s role and what makes for an excellent or poor critique, who the target audience is; 
who the article is supposed to appeal to.  Have students prepare a review of the Mysterious Entity 
production of The Taming of the Shrew that begins with pertinent information; who, what, where, 
when and how much the tickets were before offering the reader their critique of the play.  Optionally, 
have students critique the movie 10 Things I Hate About You.  An online search under “how to write a 
theatre review” will list various resources. 
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Class Activities: Art History and Culture 

 
 
Historic & Contemporary Influences Affecting Arts Production & Presentation 

 
A number of social, political, cultural factors affected Shakespeare’s work.  Have students review the 
list on the left and discuss the points in the right-hand column. 
 
Historic Facts & Factors Question/Query 

The salaries and fees paid to Shakespeare and 
his company were, in part, made by the Queen’s 
Court.  During this period the Queen’s Court was 
one of the “patrons of the arts”.  (One who offers 
their patronage to the arts) 

 Who are the patrons of the arts today? 

 What other sources of funding or fees did 
Shakespeare and his theatre troupe rely on 
outside the Queen’s Court? 

Shakespeare was able to practice theatre during 
Queen Elizabeth’s reign due to the harmonious 
social/political/economical environment she 
maintained while in power (including a reduction 
in wars and social/political unrest).  

 What are some recent international 
social/political factors & events that have 
impacted the ability of artists & arts producers 
to produce & present works in the past 
decade? 
Examples 

 911 impacted tourism as well as theatre, film 
and theatre production in New York. 

 High national debts and major reductions in 
federal, provincial, municipal govt. funding 
impact funding for the arts.   

 Due to higher gas prices corporate donations 
may decrease due to higher production costs 
leading to a decrease in revenues and 
therefore a decline in corporate sponsorships 

The death of Queen Elizabeth and crowning of 
King James I lead to the theatre company 
changing their name.  

 What was the original name of Shakespeare’s 
company and what did it change to? 

 Can a change in leadership or political parties 
in Canada have an effect on the arts today?  

Shakespeare switched from writing comedies to 
writing tragedies later in his career. This change 
could be due to a number of factors. 

 Should an artist’s or writer’s work be affected 
or influenced by what the general public or 
masses want?  

Theatre in Britain was originally performed by 
travelling players.  Indoor theatres were very rare. 

 What were the cultural institutions in 
Shakespeare’s day? Where would you find 
paintings, sculptures and historic artifacts? 

 How would seeing a play in a barn or a town 
square differ from seeing it in a theatre? 

Travel was limited to Kings, Queens and the 
wealthy; multicultural communities were not the 
norm.  Therefore audiences viewing 
Shakespeare’s work were of a similar 
background/culture to Shakespeare and to each 
other. 

 Do you feel that you need to be of a specific 
cultural background to appreciate the 
significance of another culture’s performance 
work? 
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Class Activities: Social Studies 

 
Matrimonial Practices, historic and cultural 

 
The only woman with any real power in England during Shakespeare’s day was Queen Elizabeth I.   
An excerpt from “Women Waging Law in Elizabethan England”, by Tim Stretton, Cambridge 
University Press, 1998 reads…“A woman who married lost her surname, her right to choose where 
she lived, her right to legal protection against her husband (except in the most extreme cases) and 
her ability to own property.  The moveable property (goods and chattels) she brought to marriage 
became her husband’s forever. Control of any real property (land) she possessed, and the profits 
accruing from it, passed to her husband for the duration of the marriage.  Property that fell in between, 
‘chattels real’ like leases, became a husband’s during marriage, though if they remained intact at the 
conclusion of the marriage they returned to the wife or her heirs.” 
 
Task One 

Research the practice of arranged marriages.  Identify a country or culture that practices arranged 
marriages and research what the terms of engagement/marriage are.  Determine whether or not the 
same rules that applied to women in Shakespeare’s time are still practiced today.  Write a summary 
on your findings, then consider and document the social challenges that might face someone who 
wishes to step outside this social structure.  How would they be treated? Compare this current cultural 
practice with marriage arrangements in Shakespeare’s day.   
 
Task Two 

Do you feel empathy for Katharina in The Taming of the Shrew? Do you feel her father behaved in a 
suitable manner under the laws and policies of the day? 
 
Write a minimum of 350 words to a maximum of 400 words on marriage practice. 
 

Material Wealth and Cultural Values 

 

Part One 

 

Review the painting of Queen Elizabeth I. The portrait of Queen Elizabeth I, the Virgin Queen, reflects 
symbolic imagery relating to her power, reign, status, wealth, and sense of fashion.  Look for and/or 
research the symbolic nature of objects and scenes depicted in this painting.  Make a list of the 
objects and scenes depicted and note their significance. Define not only the cultural significance of 
what has been depicted, but also how these might change depending on who the portrait is of, the 
person’s interests, and in which country the portrait is produced. Consider outward appearance and 
material possessions as a representation of social/cultural associations and status.  
 
Part Two 

 

Having analyzed the Queen, now analyze your own appearance and the material goods you surround 
yourself with (i.e. carry with you or have in your bedroom) as well of that of a friend or classmate’s in a 
positive framework.  Write a one or two-page, 400-word analysis of both.  Consider the clothes and 
objects that you carry and wear.  What does your appearance tell others about your social status, 
gender, independence/dependence, financial status, culture? What clues do they give others about 
your interests in life?  Consider why you choose to wear the clothes you do, and what your clothes tell 
people about you.  Do your clothes tell other people you are outgoing, introverted, that you would 
prefer not to be noticed?  Are they brand names, and if so, why specific brand names; is this due to 
the high or low cost of the clothes?  Is image important to you, and if so why, or why not? 
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Class Activities: Visual Arts 
 

Culturally Significant & Symbolic Portraiture 

 

Applicable Mediums: photography, illustration, painting 
 
The portrait of Queen Elizabeth I, the Virgin Queen, reflects symbolic imagery relating to her power, 
reign, status, wealth and sense of fashion.  Look for and/or research the symbolic nature of objects & 
scenes depicted in the painting.  Make a list of these objects and the scenes depicted and note their 
significance. Define not only the cultural significance of what has been depicted, but also how these 
might change depending on who the portrait is of, the person’s interests, and in which country the 
portrait is produced. Consider outward appearance and material possessions as a statement of 
social/cultural associations and status. 

  
Using one of the applicable mediums (photography, illustration 
or painting) create a self portrait and still life study of yourself or 
a willing classmate. Make a list of things (objects and clothing) 
that are required to set the “scene”. Include in the portrait 
clothing, objects and imagery that address things such as 
personal interests, social status, fashion sense (i.e. brand name 
or no-name clothing), gender, hobbies, interests and cultural 
heritage including North American and/or popular (pop) culture.  
Carefully consider the significance of each article you represent. 
 
 
 

 
Queen Elizabeth I of England, 1558-1603 (70 years) 
 
Portraiture Research Project: Multicultural Art History 

 
Applicable Mediums: Ceramics, paper maché, woodcarving, illustration, painting 
 
Research and examine how portraits were produced between the years 1500-1600 in other countries.   
Make a list of elements, the medium and materials used.  Take into consideration technique, line, 
color, composition, contrast, perspective.  Create a self-portrait in the same style but applicable to 
your own cultural background.  Apply a landscape or architectural features, and clothing and objects 
that mimic your own cultural heritage and offer the viewer visual clues about who you are. 
 
Refer to the list of online resources for this project. 
 
 

 



The Market Hall Performing Arts Centre & Mysterious Entity theatre DRAFT                        17 | 

P a g e         

 

Resource List and Bibliography 
 
No Fear Shakespeare: The Taming of the Shrew  
SparkNotes 2004, NY 
 
General History 
http://www.britainexpress.com/History/plague.htm 
http://www.eyewitnesstohistory.com/plague.htm 
http://www.eyewitnesstohistory.com/punishment.htm 
http://www.bbc.co.uk/history/interactive/timelines/british/index.shtml 
http://www.metmuseum.org/toah/hd/liza/hd_liza.htm 
 
Shakespeare’s History / Timeline & Biography / Resources 
http://shakespeare.palomar.edu/ 
http://absoluteshakespeare.com/index.htm 
http://www.english.emory.edu/classes/Shakespeare_Illustrated/Shakespeare.html 
http://www.nosweatshakespeare.com/ 
http://internetshakespeare.uvic.ca (to view scans of the various folios) 
 
Excellent slide show and explanation of early English theatre… 
http://www.uni-koeln.de/phil-fak/englisch/shakespeare/spear.html 
 
Shakespearian Insults 
http://www.petelevin.com/shakespeare.htm 
 
Online Shakespearean Glossary 
http://www.shakespearehigh.com/classroom/guide/page3.shtml 
 
For a list of international museums visit  
http://en.wikipedia.org/wiki/List_of_museums or, http://en.wikipedia.org/wiki/Art_museum 
 
Art in South East Asia: http://witcombe.sbc.edu/ARTHLinks3.html or, 
http://www.artgallery.sbc.edu/ukiyoe/collection.html 
African masks: http://cti.itc.virginia.edu/~bcr/African_Mask_Portraits.html 
East Indian art: http://chdmuseum.nic.in/ or, http://www.nationalmuseumindia.gov.in/ 
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Thank you to Steve Russell, Arts Consultant for the Kawartha Pine Ridge District School Board 
(KPRDSB) for his expert advice on arts education at the secondary school level. 
 
Thank you to the Lorraine Kimsa Theatre for Young People (LKTYP) for allowing the Market Hall to 
reference their theatre Study Guide for “Juliet and Romeo” written by Leonard Bernardo, Karen 
Conderan, and Laura Pancoe. The Hall used LKTYP’s educational approach and more specifically, 
the lesson using blank verse and on writing a theatre review. Thank you to Karen Gilodo, Educational 
Services Coordinator for all her assistance and advice on behalf of LKTYP. 
 
Thank you to Tanya Couch at Crestwood Secondary School for recommending we include the movie 
10 Things I Hate About You and examine Shakespeare in a high school context. 
 
Thank you to Karen Christie of Peterborough Collegiate and Vocational School (PCVS) for suggesting 
we focus on universal themes, including issues around power and gender. 

http://www.britainexpress.com/History/plague.htm
http://www.eyewitnesstohistory.com/plague.htm
http://www.eyewitnesstohistory.com/punishment.htm
http://www.bbc.co.uk/history/interactive/timelines/british/index.shtml
http://www.metmuseum.org/toah/hd/liza/hd_liza.htm
http://shakespeare.palomar.edu/
http://absoluteshakespeare.com/index.htm
http://www.english.emory.edu/classes/Shakespeare_Illustrated/Shakespeare.html
http://www.nosweatshakespeare.com/
http://internetshakespeare.uvic.ca/
http://www.uni-koeln.de/phil-fak/englisch/shakespeare/spear.html
http://www.petelevin.com/shakespeare.htm
http://www.shakespearehigh.com/classroom/guide/page3.shtml
http://en.wikipedia.org/wiki/List_of_museums
http://en.wikipedia.org/wiki/Art_museum
http://witcombe.sbc.edu/ARTHLinks3.html
http://www.artgallery.sbc.edu/ukiyoe/collection.html
http://cti.itc.virginia.edu/~bcr/African_Mask_Portraits.html
http://chdmuseum.nic.in/
http://www.nationalmuseumindia.gov.in/

